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Baroque is an iconic but internationally overlooked architectural style that emerged in Brazil 
during the Colonial Period. Consequently, we are proposing to travel along the northern 
part of  Estrada Real (“Royal Road”) in the Minas Gerais (“General Mines”) region to study 
Barroco Mineiro, a regional style that emerged after the Gold Rush of  the early 18th century. 
We intend to produce a catalog of  Brazilian Baroque architecture, locally referred to We intend to produce a catalog of  Brazilian Baroque architecture, locally referred to 
as the soul of  Brazil, and reveal how it creates its distinctive sense of  place.as the soul of  Brazil, and reveal how it creates its distinctive sense of  place.

The Estrada Real was established by the Portuguese Crown in the 18th century. It connected 
colonial mining towns in Minas Gerais with the ports of  Paraty and Rio de Janeiro to 
ship mineral resources to Portugal. Our study focuses on the major UNESCO-listed Our study focuses on the major UNESCO-listed 
Baroque towns along the northern part of  this route, developed due to economical Baroque towns along the northern part of  this route, developed due to economical 
and population growth caused by mineral extraction in the region. and population growth caused by mineral extraction in the region. These include 
Ouro Preto, São João del-Rei, and Diamantina, as well as other smaller towns. Ouro Preto 
was a bustling gold mining center established in 1711 with iconic churches from famous 
Brazilian Baroque artists, architects, and sculptors such as Aleijadinho and Mestre Ataíde. 
Diamantina was founded in 1713 and grew into a colonial mining hub when diamonds were 
discovered in the area in 1729. São João del-Rei played a pivotal role as a stop along the 
Estrada Real from 1713 and is famed for its historic colonial architecture. 

These towns contain ornate civic and religious buildings constructed by These towns contain ornate civic and religious buildings constructed by local local 
artisans and laborers of  indigenous and African descent. artisans and laborers of  indigenous and African descent. Unfamiliar by the imported 
European aesthetic principles, they improvised and developed their own styles. They 
used local resources such as soapstone and gold and permeated Portuguese designs with 
their traditional motifs. They actively preserved gold by adorning churches, preventing 
its shipment to Portugal as taxes. Their creative fusion of  indigenous, African, and Their creative fusion of  indigenous, African, and 
Portuguese influences not only defined Brazil’s unique visual identity but also laid Portuguese influences not only defined Brazil’s unique visual identity but also laid 
the foundations for the nation’s self-affirmation, shaping its distinct cultural and the foundations for the nation’s self-affirmation, shaping its distinct cultural and 
architectural heritage.architectural heritage.

As we travel along Estrada Real, we will document examples of  Baroque architecture 
through on-site sketches, color studies, photographs, collages, and detailed drawings. We 
will visit museums and archives to delve deeper into the histories of  these towns and their 
inhabitants. This will result in a comprehensive catalog of  Brazilian Baroque architecture 
and its defining characteristics. It will shed light on the innovative spirit and creative tenacity 
of  Brazilian artisans despite their colonial challenges. 

In addition to adding to the archive of  design precedents, RAMSA gains valuable insights 
from studying how Brazil resisted conforming to international standards and avoided 
homogenization. Our research advocates for adapting international architectural Our research advocates for adapting international architectural 
styles to local contexts, understanding the relationship of  different countries with styles to local contexts, understanding the relationship of  different countries with 
their colonial past, and respecting the independence, culture, and history of  the their colonial past, and respecting the independence, culture, and history of  the 
inhabitants. inhabitants. It asks us to design with acute awareness and hypersensitivity towards the local 
culture, style, and materiality. Ultimately, this study enriches the discourse on architecture, 
identity, and heritage preservation, offering valuable insights into translating Western styles 
into non-Western landscapes. 

Resources:
1. Zamora, Lois Parkinson. New World Baroque, Neobaroque, Brut Barroco: Latin 
American Postcolonialisms. 2019.
2. Vivanco, Sandra Isabella. Trope of  the Tropics: The Baroque in Modern Brazilian 
Architecture, 1940-1950. 2005.

Baroque, The Soul of  Brazil
Exploring Barroco Mineiro Along the Estrada Real

"...for more than three centuries, the Baroque has 
translated the aspirations and contradictions of  
Brazilian society, one that was eager to find its own 
path. It is art that expresses the yearnings of  a 
nation in its long quest for self-affirmation..."  

-Benedito Lima de Toledo 
architect, urban planner, and historian
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Diamantina 2 days

1hr 33 mins
90 km Serro 1 day

5hr 57 mins
343 km

Mariana 1 day

Ouro Preto 3 days
Cogonhas 1 day

1hr 10 mins
54 km

1hr 57 mins
113 km

Tiradentes 1 day
São João del Rei 3 days


